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President’'s Message

Jonathan Ward

By the time your read this, Hanukkah, Christmas tedNew Year will be over. | hope
you all had a good time over the holidays and 8842 brings you everything you wish
for.

My wife Dhun and | spent the last week of Decemibewn in the Mexican State of
Yucatan looking at Maya sites like Chichen Itza,md and ek Balam. The light down
there was great for photography but the crowdsea@ally those at Chichen lItza, were
much too large with all the day trippers from Camcdaving said that, we will be going
back to see some of the other sites which will fdpehave less crowds.

Winter in Ontario has many opportunities for yougt out with your cameras — snow
scenes, frozen lakes, ice formations and don’tefiotiye outing in early February to the
Kortright Centre for the dog sled racing, whichaisvays a lot of fun for the whole
family. The dogs cannot wait to get out there amd They get so excited at the prospect.
Great action shots can be had.

Looking forward to seeing you all at the club. Wavé an exciting program for the
second half of the season — just check on thewtlbsite for what is on for that week.

As promised, please find the Quick Mask clonindntegue | use to get rid of unwanted
items on an image and replace them. This is a ggdthique and in my opinion is better
than using the Clone Tool. The details are below:

QUICK MASK TECHNIQUE TO USE INSTEAD OF CLONE TOOINIPHOTOSHOP
- Open Image
Press Q to start Quick Mask

Press B to select a Brush. Use [or] keys to chairgeof brush. Set hardness of
brushto 0

Paint with the Brush to select the area you wishsi® as the “clone” source

Press Q to stop Quick Mask

Press Ctrl-Shift-1 (Cmd-Shift-1 on a Mac) to invéie selection

Press Ctrl-J (Cmd-J on a Mac) to paste to a neer lay

Press V to move the selection over the area yoh twisover

Steps 7-8 can be used repetitively but each neer lags to be removed at the end
using step 10 below.

Press Ctrl-E (Cmd-E on a Mac) to merge the seleatith the background

Use the Healing Brush to remove any repetitionshihge occurred (unless they
are required)



Distillery District
September 20, 2011

Authors - Susan and Brian Gaston

THE TORONTO DIGITAL PHOTOGRAPHY CLUB VISITS THE
DISTILLERY DISTRICT

On September 20, about 25 members of the Torong@aDiCamera Club
arrived at 6:30 p.m. to photograph and socializthatDistillery District in
downtown Toronto.

The Distillery District is a National Historic Sitand was once The
Gooderham and Worts Distillery. The distillery guzed its first whiskey

in 1837 and the distillery opened in 1859. At quent, the distillery was

the largest in the world producing 2.1 million gal$ of whiskey and spirits.
However, after 153 years of continuous productlen distillery closed and

became the number one film location in Canadaaat, fthe second largest
facility outside of Hollywood. In 2001, renovat®rwere undertaken to
make the District one of Canada's top tourist etitvas and the location, as
it exists today, opened in 2003.

Given that over 1700 movies have been shot atsitesover the years, it
wasn't surprising to find that there was a movieoshusing the main
building the night we were there. In fact, theraswa lot to learn about
lighting for aspiring photographers if our new mers took the time to
scout out the location shoot. Large lights weteugeto give the appearance
of a mid day shoot and gels were positioned intfadrthe lights to get the
proper colour for sunlight. We were struck by jietw much “sitting
around” occurred on a movie shoot. The only otit®rious impact of the
movie was that the cars parked along the maintgteat license plates from
France!

Given the history of the site and all that was goom, there were plenty of
subject choices for club members. The first cingiéeof the evening was to
try and catch the last of the daylight. The suasetwarm light was in short
supply on this night but the low sun made for sdowg shadows and



buildings that partially caught the light. It wile interesting to see what the
club photographers selected to capture.

After the initial flurry chasing the fading lightve all had time to stroll and

find inspiration for some night photography. Clakembers could be seen in
all kinds of nooks and crannies following their oparsonal vision of this

great location.

We saw some members photographing the huge foodrr(ax least that is
what it look like to me!), others were snapping #ileen protecting the
entrance to the site and still others were takilotupes of the fantastic old
architecture that abounded.

As the night proceeded from dusk to dark, Susanl ed¢dame hungry and a
little tired. We packed up and returned our equpinto the car and
gratefully headed off to the next part of the eagni We hoped that we
captured images that would rival Ansel Adams ordeafslitter but we had
fun and learned a little bit too.

We headed over to the Mill Street Brewery for dmard met up with the
rest of the crew from the club and had a lovelyndm

It was a great start to the club outings this yeat a great big thanks goes to
John Weatherburn and Christine Edwards for sethiggup.

See you next time!

Distillery District Images:
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Algonquin Park
September 30 — October 2, 2011
Author — Jennifer Webb

Algonquin Provincial Park was first established1i®93. It is a vast area
comprised of 18 townships, approximately 7,630 sgkaometres of land
and water, with water making up approximately 12%tle area and
contributing an extensive network of canoe routes.

It was Ontario’s first provincial park. It is homie more than 1,000 plant
species and more than 200 vertebrates that brebohws boundaries. This
beautiful park contains numerous historical andhaeological resources and
has inspired the art of Tom Thomson and the Grdupesen. This was our
destination for the weekend of Septembéf 80 October 2, 2011 and our
1° Weekend Outing of the 2011 Toronto Digital Phosmdry Club season.

September 30, 2011
Our group arrived sporadically throughout the dayve all stayed at

different locations; with the bulk of the group \stay at the Algonquin
Lakeside Inn.

The majority of our group of 22 met at the Algongliakeside Inn at 5:30
pm in preparation for our first group adventure.

We drove northeast into Algonquin Provincial Parkake our sunset photos
at Arowhon Pines Lodge area.

It was very cold, windy, and raining, and only trexy bravest of our group
ventured out of the cars to take a few shots. didenot stay long and
decided that being indoors was a better way todpen first evening. We

left and headed to Dwight, home of the Cookhouded®da for a delicious,

hearty dinner. The food was good, the conversdivety and | believe we

all had a very enjoyable evening. Plans were ntadeeet up at 6 a.m. at
the Algonquin Lakeside Inn if the weather lookedmising enough for a
sunrise.



October 1, 2011
When we woke up at 5:30 am it was not raining sale&ded to get dressed

and meet the group at 6 am. The group congregatibe parking lot of the
Algonquin Lakeside Inn and off we went into AlgomguiPark heading east
to Lake of Two Rivers. While we drove to our deation to capture the
sunrise, the rain began accompanied by sleet astgl gunds.

Lake of Two Rivers is a lovely spot and we were hampered by the
inclement weather. The rain/sleet/snow fell sparaltlf and the most
seasoned photographers in our group brought ranfgetheir cameras and
set up tripods all along the beach in the hopesapturing some interesting
shots. After an hour or so we headed further eaghrds Whitney where
we stopped for a lovely breakfast.

After a leisurely breakfast, we hit the road agh&ading west back into
Algonquin Park via the East Gate destined for “Bwaver Pond”. The
weather, while still cold, cleared up and we welested with a bright,
sunny day. The autumn leaves were spectaculailytgoawith various
colours ranging from deep crimson to burnt oramgerilliant yellow.

We arrived at the Beaver Pond and trod along thke 2rail, stopping here
and there to capture a fallen tree, impressiveadgelior some other vista.
When we reached the Beaver Pond we spied a la@esbéodge in the
middle of the sparkling lake. Unfortunately we didt see any beavers but
there were a variety of fascinating shots that aygured.

After the Beaver Pond we moved on, to the Algondreamk Visitor Centre

where we were captivated by the magnificent panmrawews of the

surrounding area. The Algonquin Park Visitor Centras world class
exhibits on the Park's natural and human historyerg busy restaurant, a
much needed restroom and an excellent bookstorbereTis a theatre
presentation which sums up the Park story.

We continued to meander west through the park sopgped at Mew Lake,
Cache Lake and Canisbay Lake. All of these laleeswonderful vistas but
by far our favourite was Canisbay Lake. The treasounding the lake
were popping with brilliant colours. | only hope rslgots do the area justice.



We stumbled upon a very strange and somewhat daumgsrtuation while
we were photographing the lake. We spotted sevetadpid folks who

were trying to head out in a canoe in the blus@syknot winds. Their
canoe capsized while they were trying to headdffnping one or more of
them into the cold choppy waters four times beftitrey were finally

successful in launching into the lake. I'm noteswhat they were thinking
and | only hope they made it safely to their fidaktination.

We continued heading west; our next stop at Hardiwamokout. Now the
trail poster says the trail is only 1 km, but le¢ tell you it was all up and
down with what seemed like more up than down. l'entan it was a lot
longer than 1 km, but we were undeterred and pusimedntil we finally
reached the top and were treated to a stunning. vie rested for a while
on a bench and then with a deep breath began tineejp down and back to
our vehicle.

We headed back to our darling little cottage atRhekway Cottage Resorts
for a shower and a nap before heading out to rmeegrioup at the Oxtongue
River Ragged Falls. We arrived just as the sun saBng and took the
wrong path which led down into the river at thetbot of the falls. We did
not capture a sunset but there was a variety efasting water features that
we believe we were able to capture. Time will tgHen we process our
photos. We did meet up with some of the group nemim the parking lot
where we confirmed that a group dinner was booketha Algonquin
Lakeside Inn.

We left the area and met up with the entire graupfnner at the Algonquin
Lakeside Inn. The only thing I'm going to say abthat dinner is that the
company was wonderful; the food - not so much. ah only speak for
myself, but suffice it to say | would not eat thagain.

The group made plans to meet the next morning ar@B0 am at Peck
Lake.

October 2, 2011
We did not meet up with the group as we slept ith @id not make it out of

our cottage until 10:30 am. It was raining agaid therefore we decided to
head home via Dorset Scenic Tower.



The Dorset Scenic Tower is not to be missed. Algfoit was pouring with
rain we are very glad we stopped here. We dressedameras in their rain
gear, set up our tripods and began shooting. dWwertitself is 100 ft high
and affords a fabulous view high above the tres.tophe observation deck
provides an amazing view of the surrounding area hlas to be seen to be
believed.

We had some wicked weather, we saw some amazih{ssige met some
fabulous people and we took some terrific photasukt say that all in all
we had a wonderful weekend and look forward tontve TDPC outing.
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Algonquin Park Images(continued):
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Algonquin Park Images (continued):
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Algonquin Park Images (continued):
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Algonquin Park Images (continued):
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Clinic One (Digital Images)
October 11, 2011

Author — Lance Gitter

The TDPC is holding in club judging sessions for diinics this year. This
gives the members of the club the opportunity ewwthe images and hear
the panel of three certified judges evaluate tHarsssions. We invite the
volunteer services of judges who have taken coutsesigh the GTCCC
(Greater Toronto Council of Camera Clubs) or CAP£aradian
Association of Photographic Arts) judging accreiiia seminars. Our
judges for the clinic session on October 11 werad&&rice of the Toronto
Camera Club, Pavel Muller from the Don Mills CC amdronto Focal
Forum and our own member, Vin Singh, who is a menabehe Toronto
Focal Forum, filled in at the last minute for therd judge who failed to
show up as expected.

We had great participation through submissions foam members for this
first clinic of the season. Ten of our advancedsibn members submitted
30 images for evaluation, twelve intermediate maslemtered 36 images
and 72 photos from 24 novice members were submitted

The top 10% (and ties) in each division have thmaages qualify for entry
in to the end of year Image of the Year competitidine following images
qualified:

Novice Division Total Maker

Peas and Berries 2Marc Lafontaine
Gary 24 Rodica Oancea
The Great Migration 23Slav Kovalsky
Lego Parisian style 23Marion Voysey
After Parade 23 Iskuhi Kirakosyan
Perfect Reflection 22June D'Souza
Pose 22 Marc Lafontaine
Eat Or Play - What To Do? 2Zraham Heron
Sunrise on Julian Lake 22 ony Scopazzi
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Novice Division

Prins Christian Sund Icecap
Landing Approach: Nathan
Philips Sq.

Life On The Steps
Warming Up Nuit Blanche
Inglis Falls

Bug

Intermediate Division
Hvitserkur Rock #1

Mist in the Mills

Sunset on the Beaches
High Heels

Urban Park

Chef at Zorba's

Waiting out the Storm
Kalfshamarsvik Lighthouse

Advanced Division
Jokulsarlon Icebergs
Nice Jacket

Lupine Field-Iceland
In the Grip of Death

Sunflowers- One Among Many

Green Bottles Leaning
Wind and Cloud
Ring-billed Gull, in Flight
Pickerelweed

The Blue Door

Total Maker
22o0hn Allman

22 Slav Kovalsky
22Marion Voysey
22Slav Kovalsky

22 Sunchie Yang

22 Graham Heron

Total Maker

25Robert Robson
24 Daniela Negreda
2Matalin Lovasi
23 Bill Beard
23 Irvin Benovich
23Irvin Benovich
23Bill Beard
23Robert Robson

Total Maker
2@ack Pasht
26 Harjit Singh
26Jack Pasht
25Harjit Singh
29ack Pasht
2%Christine Edwards
24 Roger Leekam
24 Robert Zakrison
24 Jack Bennett
24 Lance Gitter

Since many of these images will likely be enteradciub competitions
during the year, they will not be published on tixebsite or in the Local
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Colour issues. Thank you to my co-chair, Christiuywards for assisting
with the various duties in coordinating the Clinagsd to Marion Voysey for
her diligent recording of scores and comments wlich sent out to the
entrants following the clinic judging session. Thaualso to Steve Saviolidis
who assisted with the technical setup.

Lance Gitter
Clinics Co-Chair
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Freeman Patterson and Richard Wolf Competitions
Author Lance Gitter
November 1, 2011

Freeman Patterson Competition

Established in 1978 by the TDPC in recognition oédfman Patterson’s
contributions to the club, this trophy is awarded the highest aggregate
score of four pictorial images. Freeman Pattersoa Past President and
Honorary Life Member of the TDPC.

We had 173 images entered in this competition, B#nf21 novice
members, 43 from 11 intermediates and 48 by 12rambthmembers.

The quality of the images was very high and oued¢hjudges, Ellen Anger
and Ted Richards from the Toronto Camera Club amw Lkduc of the
Richmond Hill Camera Club had a tough challengavard the winners.

There was a tie for the overall score of 93 pof@f 24, 24 and 20 for Jack
Pasht and 25, 24, 22 and 22 for Robert Robson).

The judges were required to choose a winner fraasdhwo sets of images
and they awarded the trophy to Rob Robson, a meofbeur intermediate
division. Jack Pasht took first place in the adeahdivision. We also had a
tie, with 91 points, between Vin Singh and Rogeekam and the judges
broke the tie for advanced division runner up wofa of Vin, with Roger
receiving the honourable mention placement.

John Webb, one of our new members this year, wagtermediate runner
up, scoring 90 points and Kat Lovasi’'s 4 imageset @7, earning her the
honourable mention award.

First place in the novice division was given to &ue Yang, another first
year member, with a total of 88 points. The judgad to break the runner
up tie between Rodica Oancea and June D’Souza,cfaghom scored 87.
Rodica was awarded the runner up position.

The judging session was held at Lance Gitter's hameOctober 23.
Marion Voysey recorded the scores and commentse Saviolidis assisted
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with the record keeping and technical setup anchamized the images for
judging and presentation. Rachel Schneidermantexteshe winners
presentation a/v show that was presented at the ariuNovember 1, after
the images were displayed and comments and scoees mad to the
members.

The 36 images that placed in this competition hheen automatically
entered in to the end of year image of the yearpatition.

These images can be found on the club website.

Lance Gitter

Competitions Chair

Richard Wolf Creative Photography Trophy

This original glass sculpture trophy, donated 192®y Richard Wolf, a

former member of the TDPC, previously was awaraetthé highest scoring
individual image in the competition. This year, lewer, the board of
directors decided to change the conditions sothtigawinner would be based
on the total of all four of each maker’'s imagesheTsubject matter was
open. Any and all digital techniques may be usedigihg takes into

consideration the creativity as well as the phaipgrc quality of the

images.

The judging was held in the same session, on Noeerhpas the Freeman
Patterson competition, with the same judges, Eleger, Ted Richards and
Joe Leduc, and our judging team consisting of Muarioysey, Steve

Saviolidis, Rachel Schneiderman and myself.

The entry consisted of 37 images by 12 novice mesnb@6 from 10
intermediates and 40 images from 11 of our advadoadion members; a
total of 113 images were received from 33 members.
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The total score was extremely close, with Roberkridgan winning the
trophy with a total score of 94, one more than arup Lance Gitter's 93
points and 2 more than HM award winner Alexandetd®&s score of 92.

There was a 3 way tie for high score in the inteliaie division and the
judges were asked to choose a winner (Moy Nahomynaer up (Robert
Robson) and an HM (Irvin Benovich) between thepb&ographers.

Rodica Oancea’s 84 points earned her first pladeéemovice division and
Rita Wong 80 points placed her in the runner uptioos Janice Balesic
and new member Rosas Gonzales both was awarded fdiMtseir totals of
79 points.

The emphasis was on creativity, both in cameraiammbst processing and
the judges were quite consistent in awarding teeores based on these
conditions. It was great to see the tremendougerarf creative images
produced by members from all divisions and the exoeflected the judges’
appreciation.

We presented the images, scores, comments andngiav show at the
November 8 club meeting.

These images can be found on the club website.
Lance Gitter

Competitions Chair
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Collingwood Outing
October 22, 2011

Author Mary Gill

BYGONE DAYS HERITAGE VILLAGE

Over 20 club members gathered at Bygone Days Herit4llage, in the
Collingwood area, on Saturday, October 22, at 1010@as a pleasant day,
but not sunny — a good day for photographers.

We were there to take advantage of the braincHhiléfrank and Shirley
Fisher. The couple bought the land in 1959 and whdfiere in 1961. On
Sunday drives in the area, they noticed that tlallberitage was being
destroyed, so they started to collect small iteongpfeservation. Gradually,
they expanded their operation, until they had &had 29 buildings in their
own time period and had many outdoor exhibits. Th&ario Museum
Association recognized them, in 1969, as a museum.

The setting in the countryside, with autumn colowsll on their way,

afforded many landscape shots. Looking past thegsty to the horizon,
one could see a forest of trees hazy with their gofumn colours. In the
foreground there were the tops of some nearby Isoasd a plethora of
white fences containing only a flock of geese lyusibking for food.

The village itself was set on green grass with mbowely trees. | was
particularly taken with a beautiful willow tree th@aasually draped itself over
one of the buildings. There was smaller vegeta®mvell, bushes and small
flowers, many of them a purple/blue. | was pleasedind quite a few
Chinese Lanterns that | have always loved, aréiiyipaired with a wooden
barn and an old wooden wheel, probably from somma faagon.

A feeling of peacefulness surrounded a small puoriith, trees bending over
the banks and fallen leaves floating in the wdteroy and | took advantage
of a rough wooden bench beside it to take a phbmucselves, using the
camera remote.

Scattered around the outdoor area were many pafaad farm machinery,
trucks, and other items - a buggy with large wheafs old truck used by
some business called Reekie and Johnston in Clarkggsa saw with
fearsome teeth set in its wooden frame, a railevagine, a small tractor, and
a bicycle with a wooden fender and rim.

An old hand driven washing machine reminded mehefdne my mother
had (although hers was electric). Water and cloiyess into a big metal bin
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that was shaken about by a lever. The wet clotlezs tihen run through two
rollers that squeezed most of the water out. At dohsometimes did that
for my mother, always trying to put too many clah#rough at a time,
whereupon one has to turn the rollers backwardgtohe clothes out.

The buildings were of different uses and typesasfstruction. The first one
that you see on entering the grounds is a woodembigh stone base. One
that caught my eye was a house made of pieces®ftruinks held in place
by plaster containing stones. Others were madeedsfical planks with
plaster between. One old shack had a tin roof, iooked like it might
come off some day in a good wind.

Stepping inside the schoolhouse brought back masmarnes of my own

school days. | remember sitting at such wooden rmethl desks with a
space inside the desk where we kept our notebaukbaoks. Every Friday,
the teacher had us tidy our desks, a lengthy psoftmsthose who were
messy. At the front of the schoolroom was a blaekbaf slate, on which
the teacher wrote with chalk. There were two egridbrgd for recess: one for
BOYS and one for GIRLS, reminding me of the segapdygrounds | grew
up with.

Along the walls of the schoolhouse were shelved witd books. Seeing
copies of the Bobbsey Twins and the MerriweathetsGeminded me of

some of my childhood favourites. On a table to side was a model of an
old pioneer house with its wooden roof shingleslagter and stone fireplace
going up the side of the house, and a wonderfdl l&rigth porch. The

wooden abacus was there to help students with thath (oops — their

arithmetic).

There was much to see in the various buildings. plager piano still had its
roll of music; a wonderful cooking range had cofautiles on its back wall;

a 1908 secretary desk had pigeonholes to storgghemd ornate metal
handles on the drawers; a stuffed owl with outskredl wings still clutched a
weasel in its talons. | loved a sepia print of athmo giving her son his
weekly bath in a washtub. He doesn’t look too happwput his mother
giving his ears a good scrub.

| have a particular love of spinning wheels, angréhwas a lovely one, a
walking wheel. Near it there was a wicker chaitwatmulti coloured afghan
draped over it and a skein winder with blue wottirgy in front of it. One
could almost imagine that the spinner would retprasently to finish the
job.
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Frank and Shirley Fisher died in 2001, but theirkvoontinues as long as
there are people who visit and enjoy what they galarge part of their life
to. | enjoyed my first visit. It is well worth a send one.

Collingwood Outing Images:
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John Webb John Webb
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Collingwood Images (continued):

John Webb John Webb
Lance Gitter Lance Gitter
Lance Gitter Lance Gitter

25



Collingwood Outing Images (continued):
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Collingwood Outing Images (continued):
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Collingwood Outing Images (continued):
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Collingwood Outing Images (continued):
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Sunchie Yang
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Stuart Freedman Trophy
November 8, 2011

Author — Lance Gitter

This competition was established in 1992 by the TDR recognition of

Stuart Freedman’s contribution to the club andhe art and science of
photography, in general. The subject is to be a@ecmhnually by the Board
of Directors. Stuart Freedman is a Past Presidehtfmnorary Life Member

of the TDPC.

The competition initially was set up as a compamitfor images that had
been taken no further than 150 km from the clubéetmg location, in order
to promote locally taken photographs. The comipetitvas not one of the
active competitions for the past several years thig year, in order to
encourage more printing from our members, it waesrtaout of storage and
a new format was introduced.

Recognizing that the majority of members do notehd@veir own wide
carriage photo printer, we wanted to make printiofy larger prints
economically and technically viable for all membeM/e devised a set of
conditions that required all prints entered in ttosnpetition to be printed by
us (the club) and arranged for the Woodbine Avebastco photo lab to do
the printing for us. This required all memberseeiny to upload their
digital files in a prescribed size and format agidus do the rest. The “rest”
included resizing the image, adding a digital bar@elding the title in the
area between the image and the border, and withirttage being a
maximum photo size of about 12” x 8”, creating aajiooking print on 12”
X 18" lustre photo paper. These prints then hadbeéanounted on a firm
backing and the club purchased a carton of 40" xbb&ck, archival foam
board. We also invited club members to print upricadditional four prints
for their own personal use at the same speciaé e set for this project,
known as the Stuart Freedman Print Project.

These prints don’t just magically adhere to thepprdbacking, however. It
took lots of planning and a whole team of volurgeter do this work. Our
good friend Jim Camelford of the Richmond Hill CameClub was my
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resource person on this project, having engineeresimilar job for the

RHCC two years ago. He helped me brainstorm onldbestics of the

image preparation, sourcing of the materials arastimportantly, provided
his home as the location for 7 of us (nine inclgdiim and me) on Friday
evening October 28 to do the print mounting. We saveral work stations
going, including an outdoor patio area necessarytiie spraying of the
adhesive. With minimum injury (paper cuts, soreklsa etc.) we mounted
and trimmed 160 prints in a full evening in excekS hours work.

But what a fine looking batch of prints we producdthch member paid $5
for each of their prints, which almost coveredtibial cost of the SFPP.

The Production team was a fantastic group of velewrst Thanks to Leroy
and Mary Gill, Ishuki Kirakosyan, Charles Berdu@mnchie Yang and Jack
and Joan Bennett, along with Jim Camelford and thyse

We had 53 prints entered in the club competitiestricting each member to
one competition entry this year.

On Sunday afternoon, October 30 (mounting was gosiein time on the
Friday night!) we invited the services of threeradited judges to select the
best images. They were Philip Sun, a long time Ciember who is now
a member of the Toronto Camera Club, Raf Olliviesfethe Don Mills
Camera Club and Ann White from Country Images Cant&ub to be our
judges for these prints. The judging was held yathimme. Steve Saviolidis
and Sunchie Yang assisted with the handling ofpiires and scoring and
Rita Wong recorded the scores and comments. Tdgeguawarded a
winner and runner up in each division plus five dwrable mentions, 3
novices, 5 intermediate and 1 advanced.

The trophy was awarded to one of our first year bensy from the
intermediate division, John Webb, for his greatditon of “Whisky
Wagon”. This appears to be the old truck that'skgad in the Distillery
District that has been photographed thousandsvesti but probably never
as well as John’s version, shot in the driving snow
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Alex Rocco was the winner of the advanced diviswith one of his
stunning fashion show shots entitled “Allure”. \@mngh was runner up and
Tony Florio HM in the advanced division.

Runner up in the Intermediate division was awarttedew member Edith
Levy for her wonderful “View from Piazzela Michelgelo”. Slav Kovalsy,
Rob Robson, Kat Lovasi, Bill Beard and Jack Scheachall earned
honourable mentions for their images.

John Pucic’'s “Renwick Fall” earned him a first inet novice division,
Rodica Oancea was runner up with her “Boats in &lriia” and HMs were
given to Marc Lafontaine, Sunchie Yang Yang ancBiGaston.

The judges found the images to be very impressiw avarded scores
based on their appreciate feelings. The printewlown at the November
8 club meeting and the competition prints wereineth by the club for use
in public displays, such as the first annual EditevCommunity Centre
celebration day on November 26. Our members shbelgroud of their

work and be honoured that we will be able to us# thrints to promote our
club.

We have had requests for this to be an annual diopebut | think
everyone realizes how much work had to go in taipgiit together. If this
iIs going to be repeated, we will need a team otim@ers to run this one
competition, from start to production to finish.eRée let your board
members know if you are willing to be one of thardh working, dedicated
team.

Lance Gitter

Competitions Chair
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Niagara Falls — Butterfly Conservatory
November 13, 2011

Author John Weatherburn

On Sunday November 13th, 27 TDPC club members aadtg got up
bright and early (well early) to drive to the Niagdalls Butterfly
Conservatory.

We arrived at or before 8:00 a.m. in order to gatgbe access to the facility.
The butterflies were awesome - many, many varies@se that were happy
to sit and pose for pictures and some that fluterm@und to let people
practice action photography!

In addition to the butterflies there were lots lofiffers and even an aquarium
with some exotic critters - e.g. Costa Rica likagh. It was a good location
to practice flash photography.

Some of us stayed a little after 10:00, but 'comgétvith the general public
was a challenge. Many people arrived, includingiliaswith young

children, all fascinated by the butterflies, butheut the same patience to sit
and observe as we photographers do - so on to larehst Side Marios.
Many thanks to the staff at the Conservatory ftirlg us have private use

of the facility and for being extremely pleasand &lpful on Sunday while
we took over.

Niagara Falls — Butterfly Conservatory Images:

Mary Gill Mary Gill
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Niagara Falls — Butterfly Conservatory Imagésontinued):

Mary Gill Mary Gill
Leroy Gill Leroy Gill

Leroy Gill
Leroy Gill
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Niagara Falls — Butterfly Conservatory Images (cantied):

John Weatherburn

John Weatherburn

John Weatherburn John Weatherburn

Kat Lovasi Kat Lovasi
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Niagara Falls — Butterfly Conservatory Images (cantied):

Kat Lovasi Kat Lovasi
Tony Florio
Tony Florio
Tony Florio
Tony Florio
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Niagara Falls — Butterfly Conservatory Images (cantied):

Sunchie Yang Sunchie Yang

Sunchie Yang

Sunchie Yang
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Russell Gee and Harry Cartner Competitions
Author Lance Gitter
November 29, 2011

Russell Gee and Harry Cartner Competitions

Each season the club holds two competitions thatspecifically for the
Novice and Intermediate Division members only.

The judging for both the Russell Gee and Harry i@&rcompetitions were
held in one session on November 24. The judges W&erda Grice
(Toronto Camera Club), Wayne Johnson (not curreadtiliated) and Maria
lvanova (Richmond Hill Camera Club). Our judgincare consisted of
Marion Voysey, Lyle Sadavoy and Sunchie Yang and IRachel

Schneiderman put together the winners’ presentaideshow for the club
meeting on November 29.

RUSSELL J. GEE MEMORIAL TROPHY (Novice)

This is a silver rose bowl donated in 1968 by Muary Gee in memory of
her husband, a Past President of the TDPC. Thisp€uiion is open to
NOVICE members only and the subject matter is unotsd. The trophy is
awarded to the highest scoring individual imagthacompetition.

The entry consisted of 102 images by 28 novice nezsb

The highest scoring image, with 25 points, was 8iecYang’s
“Supermodel on the Catwalk”, which was a great ienafja butterfly on a
branch. His creative title may have earned himaexalue from the judges,
proving how important a title can be. “Big Red’very creative photo by
Arjuna Somaskandan scored 24 and earned him theerup placement.
There were two other images that also scored 2#e JD'Souza’s
“Cormorant Yawn” and Ali Salari’'s “Fog on Tracks”The judges were
asked to choose the runner up from these threerfiages and they gave the
nod to “Big Red”.
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Russell J. Gee Memorial Trophy Winning Images:

Sunchie Yang — Trophy Winner

“Supermodel on the Catwalk”,

Arjuna Somaskandan — Runner-up

“Big Red”

June D’'Souza Ali Salari

“Cormorant Yawn” “Fog on Tracks”
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HARRY W. CARTNER TROPHY (Intermediate)

This trophy was donated in 1999 by Harry W. CartadPast President and
Honorary Life Member of the TDPC. This Competitisropen to
INTERMEDIATE members only and the subject mattaunsestricted. The
trophy is awarded to the highest scoring individoage in the competition.

There were 43 images submitted by 12 members.

The Trophy was awarded to Robert Robson for hisngtig image
“Jokulsarlon”, which the judges gave a score op@mts. Five images
scored 23 and so the judges had to choose a ruprfesm these five. Kat
Lovasi’s “Butt Err Fly” was the runner-up. Henrnu@n’s two images “Hair
in Motion” and “Angel or Devil: You Decide” both we awarded
Honourable Mentions. Robert Robson’s “Coastal Rbekd
“Saljalandsfoss” both earned HM's as well.

Lance Gitter
Competitions Chair

Harry Cartner Competition Winning Images:

Robert Robson — Trophy Winner Kat Lovasi’s - Runner-up.

“Jokulsarlon”, “Butt Err Fly”
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Henry Quan - HM

“Hair in Motion”

Robert Robson — HM

“Coastal Rocks”

Henry Quan - HM

“Angel or Devil: You Decide”

Robert Robson — HM

“Saljalandsfoss”
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Ask Tim Grey eNewsletter

Today's Question:Why on Earth should ANYbody be using a 32GB card3bmm
photography?!

Tim's Answer: This question was posed as partrefadively long email railing
against the use of large cards, and recollectiaglly when we worked with 36
exposures at a time. So it is presented not so msieh'real”" question but rather
as an entry point for a discussion about digitadlimeard capacity.

For those of us who got our start with film photmgny, we can surely
appreciate the benefits that digital photograpls/tbaoffer. | am a self-described
"heavy trigger finger" photographer. On an 8-day to Alaska | captured over
10,000 images, not including the thousands of feamh@t were captured for
time-lapse videos.

After a trip to Japan | calculated how many minutiesre were on average
between captures. | take a lot of pictures. Soniien of being limited to 36
exposures at a time seems ludicrous to me.

That's one good fly-by of a bald eagle fishing itagka. Still, there are risks
involved with what we might perceive as a huge fieoé digital photography.
Specifically, if a digital media card becomes daathghe potential exists for us
to lose a huge number of photos in the processsdiseone who has lived
through the pain of lost images (and seen othetoghnaphers suffer the same
fate), | appreciate these risks.

Of course, as with so many issues related to tieke isn't a clear answer. We
must balance risk versus reward. If we tip theexcabward avoiding risk, we

might switch digital media cards for every singleofo. If we are all about

potential reward, we might use a digital media darde enough to capture all
images from an entire photo trip.

So what represents a good balance? That's notsggeastion to answer. Back
in my film days | lost entire rolls of film for aaviety of reasons. That was really
painful, even though each lost roll "only" represen36 exposures. I'm not sure
| would suggest that the pain is really greatermwit@s an entire digital media

card, an entire folder, an entire hard drive tedbst. The number of images is
obviously greater, butthe pain is, perhaps, theesam

| think the greatest advice | can offer on thisjeabis to give some thought to
the issue. None of us is comfortable with losing pliotographic images. But
when balancing the risk versus reward equation{ wiakes sense to you? | tend
to fall toward the "paranoid” end of the scale, get| routinely use cards that
enable me to capture 600 images at a time. Thaitsodimages to lose if a card
should fail.
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So, | encourage you to take a moment to considet wize digital media card
makes the most sense to you. These cards areleelal they do fail. It might
make sense to stick with a slightly smaller ca@htlgou were considering. Just
in case.

Here's to keeping your great photos (and the memdhiat go with them) safe.

“Ask Tim Grey” has been reproduced with permissimom Tim Grey -
www.timgrey.com
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